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Divine Comedy? Divine Tragedy? Or Divine Farce?

The Great Park West Salvador Dali
Half a Million Dollar Print Swindle

Sharon Day and her husband Julian Howard were sold a full set of Salvador Dali’s Divine
Comedy prints for close to half a million dollars by Morris Shapiro of Park West Gallery in
Southfield Michigan. This was sold as an investment with representations of it being a rare
investment opportunity. Not long afterwards, circumstances changed and Julian and
Sharon decided to liquidate their “investment.” When Shapiro at Park West summarily
dismissed their invitation to Park West to buy the set of prints back, their investigation
rapidly showed them that what they had bought was not worth a fraction of what they had
paid. Worse, there was a possibility that the prints themselves and/or the pencil Dali
signatures on them were forged.

Sharon and Julian’s offer to Park West to take the set back in exchange for a full refund
was rejected. Their appeal to Royal Caribbean International to intervene, since it was to
them that the half a million dollars for the prints had been paid, was answered with a
boilerplate letter and refusal of assistance.

With no help in sight, Sharon and Julian turned to Fine Art Registry® to help organize an
examination of their prints by world recognized experts, both experts in Salvador Dali
graphics and signatures, and forensic science experts, so that they could determine what
exactly they had been sold.

The results of that expert examination and the ensuing actions are described here in full.

The Purchase

In late December 2007 a London, UK based lawyer and his wife, Sharon Day, also a
London based lawyer, and their three daughters embarked for a week on their first ever
(and only) cruise aboard the Royal Caribbean Adventure of the Seas.







an auction number of 72A2 and a bidder number of 999, all completely fictitious. The
buyer’s premium was completely unwarranted.

The grand total charged by Park West for their purchase of the full Divine Comedy set was
$483,828.00. They were credited for some of their purchases aboard the Adventure of the
Seas which they decided not to keep. What remained to be paid was $422,601.50. An
invoice was sent to them by Park West with all the above fictitious details and the amount
remaining to be paid.

They were instructed by Park West to wire this amount to a Royal Caribbean bank in
Texas, which they did.

The shipment of the prints was sent to Mana Fine Arts art storage facility in Jersey City,
New Jersey, and they were sent a “certificate of authenticity” signed by Morris Shapiro and
an appraisal also signed by Morris Shapiro. Some copies of additional documents were
sent by email, including an attestation by Jean Estrade and Daniel David of Les Heures
Claires in Paris and a Professional Opinion by a Santa Fe, NM appraiser, Bernard Ewell, to
support the authenticity of the prints that were purchased.

Except for a brief examination and verification of the contents by Mana Fine Arts manager
Shaul Shemesh, the shipment remained unopened at the New Jersey secure facility.

What did they Buy?
It is worth noting at this point the representations made by Park West about what it was
that they were offering Julian and Sharon in exchange for this very large sum of money.

This is a photo of the item, as emailed by Morris Shapiro to Julian.




And following is a description of the item, also sent by Morris Shapiro to Julian Howard before the
sale was concluded.

From: Morris Shapiro [mailto:MShapiro@ parkwestgatlery.com]
Sent: 12 January 2008 15:20

To: sharonday@aol.com

Subject: Dali Divine Comedy set

Mr. Howard:

It was nice to speak to you today by telephone. Attached is a photograph of the Dali set and below appears
the description. | thought you would enjoy seeing the suite in its original ‘book’ form. 1 did not mention to you
(it is also apparent from the photograph) that the individual engravings are not bound into the book but laid in
loosely. Please let me know if you have any questions. You may reach me via e-mail or by telephone at Park
West 248-354-2343 (ext. 1207).

Best,
Morris Shapiro
Gallery Director

Dali, Salvadar

Divine Comedy - Complete Set

1951-1964

M. L. 1039-1138

One-hundred wood engravings in color on Rives paper comprising the complete Divine Comedy by Salvador
Dali. in original folios as issued. Each engraving hand-signed by the artist in pencil lower right. Also signed by
the editor, Jean Estrade, in pencil on the verso. Each work also bears the biind stamp of the editor, J.
Estrade. Published by Les Editions d'Art Les Heures Claires, Paris. From the collection of the editor. This set

also authenticated by Bernard Ewell A.S.A.

This suite consists of six volumes containing the complete set of 100 wood engravings in color of Dali's
"Divine Comedy" accompanied by Dante's iext in French.

Mr. Jean Estrade, artistic director/editor of Les Editions d'Art Les Heures Claires, arranged for Dali to hand-
sign complete sets of the Divine Comedy an a case by case basis. Each wood engraving bears his blind
stamp and his sighature on the verso.

“The 'Divine Comedy"'suite consists of 100 coior wood engravings created between 1960 and 1964 after 100
watercolors painted between 1951 and 1960. Raymond Jacquet and his assistant, Mr. Tarrico, created more
than 3,000 blocks necessary to complete the "Divine Comedy" with the participation and final approval of
Salvador Dali for each of the finished engravings.

On Dali's "Divine Comedy,” Eleancr M. Hight wrote, "Dali's visions of the world through which Dante and
every soul must journey are not merely illustrations of the text. Rather they are his own interpretations from

the orientation of his Surrealist method.”

This extremely rare portfolio of the complete Divine Comedy suite, with each example signed in pencil
represents an exceptional collecting opportunity for Dali collectors seeking vintage works by Dali with
impeccable pravenance.



Later on, in a separate email, he added some more information.

Howard, Julian (JFH)

From: Morris Shapiro [MShapiro@parkwestgallery.com]
Sent: 06 February 2008 00:33

To: Howard, Julian (JFH)

Subject: RE: Julian Howard Dali trade up

Hello Julian:

As noted in the catalog | sent you, the edition size for the Divine Comedy was 5386. Some references differ in
edition size, but this was the information we obtained directly from "les heures claires™ many years ago.
Please be aware, the majarity of the portfolios have been broken up so that the individual works could be
sold. Obvicusly, it is easier for a dealer to sell individual items than to sell an entire portfolio.

Consequently, complete portfolios are rare in lhe world markets today. We may see only a few offered in the
international markets every few years and these are portfclios without hand-signatures. To our knowledge we
are the only source of complete hand-signed sets with flawless provenance. Since these were signed for
various individuals who brought them to Dali and paid him to sign them (Albaretio, Estrade and others), there
is no set edition size for the hand-signed suites. We have over our 38 years acquired less than 100 of these
sets. The majority of these we have broken and sold individually and we have archived and sold several
complete suiies as well. But this is only an estimate and coming up with a definitive number is not possibie
due to the way in which they were brought about.

Regarding the text in French, the eriginal project was commissioned by the Italian government to mark the
700 anniversary of Dante's birth. Had it been completed, it would have been issued in ltalian. However, after
the project became known to the lialian public, a furor developed over the government commissioning a
Spanish artist to iliustrate the work of the greatest Italian poet, so the project was withdrawn (it is ironic thal no
one seems to remember which Italian artist was given the commission). Consequently, Dali decided to
continue and finish the project on his own and aligned with “les heures claires” to publish it. German and
ltalian versions of the suite also exist, but these were published by a German and an ltalian publisher after
purchasing stock from “les heures claires” and re-marketing the same wood engravings in new portfolios with
German and ltalian texts. Obviously, the acquisition of the French version is preferable as it was the original
form of issuance as published.

| hope this is helpful. Please let me know if you have any other questions.

MS

Decision to Sell

In the months which followed their purchase, circumstances changed for Julian and
Sharon and they decided to liquidate the set of Dali prints they had bought, either as a
medium-term investment to go towards pensions and retirement, or as a longer term
heirloom to be handed down to their children.

Their first thought in attempting to liquidate their investment was to contact Morris Shapiro
at Park West Gallery asking them if they would take the art back.

The response they got from Morris Shapiro struck them as strange. In fact, it set off alarm
bells in Julian’s mind.



From: Morris Shapiro
[mailto:MShapiro@parkwestgallery.com]
Sent: 25 September 2008 18:35

To: Howard, Julian (JFH)

Subject: RE: Dali Set

Julian: | hope things go well with your new
arrangements.

As you recall, | was very specific when we
corresponded regarding your acquisition of the
Dali set with regard to collecting it for the long
term. Consequently, due to the short time frame
which has elapsed, we cannot assist you in
selling the set, nor would we be interested in
buying back at this time.

| however wish you well with your endeavors.
Morris

It was when he read that e-mail, and reread it, that it first occurred to Julian Howard that
the prints he bought might be fake. The concept was unbelievable to Sharon — that Park
West Gallery and Royal Caribbean Cruises might have been responsible for selling them
half a million dollars worth of fake art was beyond her imagination.

Sharon decided to contact Sotheby’s to get an idea of the value of their investment and to
sell it through them if possible.

The response from Sotheby’s was alarming.

From: "Metzner, Gary"

Date: Sat, 27 Sep 2008 14:23:27 -0400

To: sharonday

Subject: Re: David Meltzer referral of Sharon Day via your

father re Dali

Hi Sharon: | did get the heads up and thanks for contacting me. | am
on my blackberry so attachments are not easy to open. Let me know
if this set has anything special like an original drawing etc included
with the set .

Typically....you will find that Dali's mutilples have astronomically high
retail prices and | usually quote about 10 cents in the dollar for
resale. We have sold this set many time and it brings in the range of
60,000-80,000. So.....about 10 percent of what David had written in
his e mail. | know.....very dissapointing. At least you have a sense of
its true value. | guess if two people really want it.....you never know
how an auction sale might turn out. Let me know if | can do anything
else for you. Have a great weekend. Gary



From there Sharon contacted the Salvador Dali Society who in turn referred her to Frank
Hunter, Director of the Salvador Dali Archives, Ltd. in New York. Frank Hunter suggested to
Sharon that they get in contact with Fine Art Registry, which they did.

With help and advice from Fine Art Registry, Sharon and Julian have been taking steps to
investigate and rectify the situation with regard to Park West Gallery and Royal Caribbean
Cruises.

As soon as they were satisfied that they had at the least been seriously misled as to the
value of the prints they had been sold, but without knowing for sure whether these were
also fakes, Julian wrote to Morris Shapiro at Park West Gallery offering to give all the prints
back in exchange for the full price paid and walk away from the deal without taking further
action.

From: Howard, Julian (JFH)

Sent: 08 November 2008 14:02

To: 'Morris Shapiro'

Subject: RE: Dali Set

Morris,

Prompted by this email from you which we thought was a rather odd response to
mine, we are in the process of getting the Dali set we bought from you
independently authenticated and appraised. As a result of the initial indications we
have received from experts looking at the works we have purchased from Park
West, we are deeply concerned that the Dali set we have purchased from you is not
genuine, has faked signatures and is therefore heavily overpriced and that the
authentication and appraisal we have been provided with by Park West are neither
independent nor valid.

You were aware that we bought this set for the benefit of our children and we are
deeply distressed by the likelihood of the set (and indeed the other works we have
bought from Park West) not being genuine. We have also seen the recent New
York Times article, International Herald Tribune article and a variety of material on
the web which indicates that this is likely not to be an isolated incident.

If the results of the various independent processes we have put in train support what
we believe may be the case, rest assured that we will pursue this and should we
have to resort to litigation, we will pursue claims not only for the amount we paid for
the artwork, but also damages for fraud, misrepresentation and associated
consequential damages. However, without prejudice to our case we would invite you
to reconsider - we would be prepared to send the Dali set back to you in return for a
full refund of the amount we paid for it; though we would expect you to arrange for its
collection and return we would not, in the interests of getting this resolved

quickly, look to be recompensed for storage and insurance and other ancillary costs
we have incurred in relation to the set.

We will also be in touch with Royal Caribbean.
| look forward to hearing from you; please respond by 22nd November.

Julian



Shapiro asserted that the prints and signatures were genuine and that Julian and
Sharon had fallen prey to a smear campaign against Park West. He declined the offer
but countered with an offer to take the prints back on consignment and sell them for
Julian and Sharon and made veiled threats about Julian and Sharon getting involved
with Fine Art Registry or taking legal action against Park West.

From: Morris Shapiro [mailto:MShapiro@parkwestgallery.com]
Sent: 21 November 2008 16:11

To: Howard, Julian (JFH)
Cc: Jaye Quadrozzi
Subject: FW: Dali Set

Julian:

The Dali Divine Comedy set you purchased is entirely authentic and the signatures are also
authentic signatures of Dali. Park West is fully prepared to substantiate the authenticity of
both, through our own documentation of provenance traceable back to the artist and through
additional attestations if necessary by individuals still living and affiliated with the
publication of the suite and the arrangement of the signings.

Let me assure you that, despite the negative publicity about Park West to which you refer in
your email, Park West has been in business for forty years, has thousands of satisfied
customers, and goes to extraordinary efforts to investigate and authenticate any artwork we
sell.

With respect to the negative publicity you have heard, Park West is currently engaged in
multi-state litigation against the Fine Art Registry, Theresa Franks, Bruce Hochman and
David Phillips based upon false and defamatory statements made by these defendants. These
false and defamatory statements, including statements that Dali art sold by Park West is not
authentic, have been published on various sites on the internet, repeated to a variety of media
markets, including the New York Times, and repeated to many Park West customers,
including yourself, in an effort to destroy Park West’s goodwill and reputation. The portrayals
by these individuals of Park West are false, defamatory and misleading and have caused
damage to Park West. It is unfortunate that you have also been a victim of their campaign.

The information provided to you by these individuals and posted on the Fine Art Registry
website and elsewhere is false. They have no credible or accurate source for their
accusations, and have no experience or expertise in the area.

Although I clearly indicated to you at the time you purchased the suite, that it would not be
practical or a realistic consideration to collect it for the purpose of reselling it a short time
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mailto:MShapiro@parkwestgallery.com

later and that my recommendation was to hold it for many years and pass it on to your heirs,
within a few short months, you asked us to buy it back or re-sell it for you.

Fortunately the price you paid does allow us to re-market these works on consignment and
generate prices that should potentially reimburse your purchase price. This process will take
some time however, but if you are willing to take our recommendations as to the procedure, |
believe we can accomplish this successfully for you.

I would like to discuss these arrangements with you and the terms of the agreement we
propose. Should you wish to sell the suite as opposed to pursuing litigation and participating
in the defamation campaign described above please provide me a convenient time and
contact information as I previously requested to discuss these matters.

Morris

Much of the email is simply a copied and pasted boilerplate that has been sent out by
Shapiro to a number of dissatisfied Park West customers in an attempt (unsuccessful) to
reassure them and stifle their demands that Park West put right a variety of abuses and
misrepresentations of the type that Julian and Sharon became victims of in a very big way.

The offer was not accepted by Sharon and Julian.

They proceeded to contact Royal Caribbean in an attempt to get the cruise line company
to take responsibility for a sale which it had facilitated and who was, in fact, the beneficiary
of the money wired by Julian Howard and Sharon Day in full payment for the set of Dali
Divine Comedy prints.

After considerable runaround and redirecting of communication and shunting of
responsibility, Sharon and Julian received a boilerplate response to their request for help.
The response was in email form from “web cruise comments at Royal Caribbean.”

From: web_cruise_comments @rccl.com [mailto:web_cruise_comments@rccl.com]

Sent: 05 December 2008 21:23
To: Sharon Day

Dear Mr. & Mrs. Howard:

Thank you for your email regarding your Royal Caribbean International cruise on
board the Adventure of the Seas. We appreciate the opportunity to respond to any
concerns.

We regret your dissatisfaction with Park West Gallery. As you know, Park West is
independently contracted as art auctioneer for our ships.
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Although their services are provided onboard for the convenience of our guests,
Park

West discerns and facilitates all that is necessary to resolve any issues regarding art
pieces purchased onboard. Therefore, while we sincerely regret that you considered
the resolution offered by Park West to be unacceptable, please understand that we
are unable to intervene, or offer any service recovery in this regard.

Additionally, as stated in our Cruise Ticket Contract, "any onboard concessions
(including but not limited to, gift shops, spas, beauty salon, art program,
photography, formal wear concessions) are either operated by or are independent
contractors on board the Vessel, on Transport or elsewhere and are provided solely
for the convenience of the Passenger. Even though the Carrier shall be entitled to
charge a fee and earn a profit for arranging such services, all such persons or
entities shall be deemed independent contractors and are not acting as agents or
representatives of the Carrier. Carrier assumes no liability whatsoever for any
services provided by such persons or entities." Nevertheless, please accept our
sincere apologies for any disappointment experienced with our response.

Mr. & Mrs. Howard, we will continue in our efforts to consistently improve our product
and services to meet the needs of our guests. We assure you that our dedication to
serving our loyal guests remains constant, and remain genuinely apologetic for any
displeasure experienced. Nevertheless, we truly look forward to the opportunity of
welcoming you both back onboard the ships of Royal Caribbean International.

Sincerely,

Katherin Devitta
Corporate Guest Relations

Independent Authentication and Appraisal

While this correspondence was going back and forth, Sharon and Julian decided that they
would arrange for international experts to examine the prints and determine their
authenticity and real value.

With help from Fine Art Registry, Sharon Day arranged for three leading experts to meet
with her and Teri Franks, CEO of FAR®, along with a FAR video team, at Mana Fine Arts in
Jersey City, New Jersey, with a view to opening the crate and examining the prints, both
scientifically and by Dali experts to determine the authenticity or otherwise of the prints
themselves and the signatures, and to estimate their value.

Nicolas Descharnes is the son of Robert Descharnes, long-term photographer, friend and
associate of Salvador Dali. The Descharnes, father and son, are the only experts used by
Sotheby’s and Christie’s to authenticate original Dali works before they will accept them for
auction. Without the authentication of the Descharnes, no original Dali work will see the
light of day at auction at these two top art auction houses. The Descharnes are experts in



detecting fraudulent Dali work and have very extensive files and much experience in
isolating the real from the fake in terms of original work and Dali signatures.

Frank Hunter is Director of the Salvador Dali Archives, Ltd. He met Salvador Dali for the
first time forty years ago when he (Mr. Hunter) was helping Albert Field with the compilation
of The Official Catalog of the Graphic Works of Salvador Dali, still the definitive reference
on Dali’s prints and etchings. When Albert Field died, Frank Hunter continued with the
work which had occupied much of his life, and he has kept the archives and offered
authentication services for Dali prints. He is looked on by government agencies, galleries,
auction houses, museums, dealers and private collectors as the authority on the prints and
other graphic works of Salvador Dali.

Joseph Barabe is a Senior Research Microscopist and Director of Scientific Imaging at
McCrone Associates, Inc. of Westmont, lllinois, specializing in scientific examination of art
and printed materials through microscopy and chemical analysis.

With video cameras rolling, the crate containing Sharon and Julian’s purchase was opened
by Shaul Shemesh, Operations Manager at Mana Fine Arts, and the contents carefully
removed and examined by these three experts in the presence of Sharon Day and Teri
Franks.

A summary and the salient points of their examination and expert opinions can be seen on
video at

Divine Comedy? Divine Tragedy? Or Divine Farce? The Great Park West Dali Half Million
Dollar Swindle.

The results are summarized here.
Results of the Expert Authentication

Damage

Incidental, perhaps, to the main issues, examination of the prints, books and slip cases
showed them to be damaged. Frank Hunter described the condition as “Fair” after
inspecting some of the slip cases and prints. The condition of the set was a far cry from
the way it was described in the sales emails and literature from Morris Shapiro to Sharon
and Julian.

Note the representations as to the condition of the set:

“They were issued in 1964 in the same manner they currently exist. The individual
impressions are pristine and have essentially been un-exposed for 43-44 years.”
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From: Morris Shapiro [mailto:MShapiro@ parkwestgallery.com]
Sent: 14 January 2008 17:26

To: Howard, Julian (JFH)

Subject: RE: Dali Divine Comedy set

Hello Mr. Howard. | will send you a catalog which contains illustrations of the entire Divine Comedy suite. It is
a remarkabie experience to ‘take in’' the entirety of the suite in one sitting. It reveals Dali's extraordinary
genius, and the degree of work involved in creating the series. No wander it took over a decade to complete
the project, and why the DC is considered Dali's greatest graphic achievement by many.

Regarding your questions below:

1: The works are identical. The examples you saw on the ship were taken from signed sets and framed. In
terms of future collectability, it would be preferable to keep them in the portfolios as this is how they were
issued. But, you could frame one, many or all if you so desired. | also suggested creating a framing system
whereby the images could be rotated. This could be done by putting removable backings ¢n the frames and
using small plastic corners to hold the engravings, thus no tapes or hinges would be employed. This could
add to the pleasure of ownership for you.

2. Storage is quite easy. They were issued in 1964 in the same manner they currently exist. The individual
impressions are pristine and have essentially been un-exposed for 43-44 years. As all of the paper materials
are acid free, no additional procedures are necessary. Unfortunately we cannaot store them due to the
insurance issues imposed by our carrier; however you could easily store them in a safe deposit box or
equivalent in your area. | would recommend only wrapping them in plastic to keep them dry.

3: Yes, we would credit you for the amount paid in for the other works. As | am sure you realize, you will have
a complete trilogy for every canto in the suite (except Canto 34, as it does not exist), so it would not be
necessary to keep any of the works you previously acquired, but certainly, if you wanted to have an extra
collection of Canto 1, we would be happy to process and deliver that part of your order.

Please advise me as to where you would like the catalog sent.

Best, MS

The wordage of the appraisal and certificate of authenticity for the set echoes these
claims:
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MORRIS SHAPRO

12/04/2015 00:06 FAX WUl
A aisal
Julian Howard 04/04/08
10 Norwich Street
T.ondon, -EC4 A1RD

Great Britain
The following work of art has been examined by Park West Gallery.

The current Park West Gallery retail replacement price for this work,
including its frame, is:

Dali, Salvador Registration No: 164031.0001
Divine Comedy - Complete Sel Appraised Value: $510,000 US§
1951-1964

M. L. 1039-1138

One-hundred wood engravings in color on Rives paper comprising the
complete Divine Comedy by Salvador Dali. In original folios as issued.
Bach engraving,k hand-signed by the artist in pencil lower right. Also
signed by the editor, Jean Estrade, in pencil on the verso. Each work
also bears the blind stamp of the editor, J. Estrade. Published by Les
Editions d'Art Led Heures Claires, Paris. From the collection of the
editcr. This set also authenticated by Bernard Ewell A.S.A.

This suite consists of six volumes containing the complete set of 100

wood engravings in color of Dali's "Divine Comedy" accompanied by
Dante's text in French.

(Continued on next page)

GALLERY DIRECTOR
on behalf of Park Weste

160 Greentree Drive * Suite 101 = Dover, Delaware 19904 « Phone (877} 440-0630



Note the representation here:
“In original folios as issued.”

And in the “Professional Opinion” which Park West paid Bernard Ewell to write, he claimed
the set was in “excellent condition” (was he talking about the same set?).

Park West Gallery
Professional Opinion
Page 2 of 6

DESCRIPTION:

Salvador Dali (Spanish 1904-1989) Divine Comedy suite of 100 prints with text
in six portfolio boxes; color wood engravings printed on BFK Rives paper and Les
Heures Claires paper, approximately 24.7 x 18 centimeters each; numbered on
tirage “suite 2343”; signed in pencil lower right on each “Dali”; signed in pencil
verso on each “CEditeur Jean Estrade”.

Excellent Condition.

PROVENANCE:

Accompanied by Attestation on Les Heures Claires stationary, dated “31
Janvier 20057; signed by Jean Estrade, President and Daniel David,

Director.

COMMENTARY:

The Divine Comedy suite of one hundred prints is comprised of three books:
“L’Enfer” (Hell); “Le Purgatoire” (Purgatory); and “Le Paradis” (Paradise). The
subject suite is from the “popular” edition published by Jean Estrade of Les
Heures Claires, Paris beginning in 1964.

The one hundred prints are original engravings printed in color and based on
original watercolors created by Salvador Dali for the purpose. The printing blocks
were engraved by Raymond Jacquet and his assistant and exhibit a very high
degree of artistry and fidelity to the watercolors.

All one hundred images are illustrated and listed in both the Michler and
Lopsinger Catalogue and the Albert Field Catalog of Dali prints.

PROFESSIONAL OPINION:

In my opinion, the one hundred prints of the Divine Comedyv Suite that I
examined for Park West Gallery are authentic and each was signed by Salvador
Dali.

' ernard Ewell, ASA
il 12 April, 2005



Inspection of the set that came out of the crate, untouched since it left Park West Gallery
in Southfield, Michigan to be stored in the Mana Fine Arts climate controlled environment,
showed a considerable amount of damage, both to the slipcases and to the prints
themselves, such that Frank Hunter described their condition as “Fair”.

Printing Techniques and Authenticity of the Prints Themselves

Joseph Barabe examined the prints under the microscope and confirmed that they were
genuine woodblock prints. All three experts checked watermarks and the printing
techniques and confirmed that there was no reason to believe that these were not genuine
prints of the French edition of Dali’s Divine Comedy. According to the single “tirage” page
present in the set, this was edition 2343 of the commonest and most available series of
the woodcuts.

None of the three experts doubted that these were genuine prints, in fair condition.
Anomalies in the Set of Prints

On the surface, the set of prints examined by the experts consisted of a full set of Salvador
Dali’s Divine Comedy woodblock prints, each one bearing a penciled “Dali” signature at the
lower right of the print, the blind stamp of Jean Estrade, founder of Les Heures Claires
publishers who published the prints, and a penciled signature of Jean Estrade on the
Verso.

But closer examination of the set showed a number of anomalies.

1. The sets of prints which were bound in books were not signed in the block (see Albert
Field The Official Catalog of the Graphic Works of Salvador Dali pages 189-200). A
good percentage of the prints in the set sold to Sharon and Julian were signed in the
block. The rest are not. There is no possible explanation for this mixture of prints signed
in the block and prints not signed in the block which does not directly contradict the
Certificate of Authenticity, the Appraisal and the description of the items sent by Morris
Shapiro to Julian Howard and Sharon Day, all of which state that the set of prints is “in
original folios as issued”. Or, as Shapiro states it in his email to Julian, “They were issued
in 1964 in the same manner they currently exist.” There is no record of any set of prints
bound in folios and published in six volumes which would for any reason contain a
mixture of prints signed in the block and not signed in the block (except for the first print
in the series, Inferno #1, which has a printed signature in it, whether bound in the books
or published in suites). There has to be another explanation for the mixture of prints
signed in the block and unsigned in the block. We are trying to find that explanation.
Whatever it is, it will make a liar out of the author of the Park West Gallery Certificates of
Authenticity, Appraisal and description of the set provided by Morris Shapiro.

2. There are two justification or tirage pages missing from the set. There is one tirage page
in the second volume of the L’Enfer prints. There should also be one in the second
volume of Le Paradis and the second volume of Le Purgatoire. They are not there. This
is highly suspicious. Each one would have the series number “2343”. What happened to
the other two?



Signatures - Forgeries

The most damning aspect of the experts’ examination of the Divine Comedy prints was the
fact that both Nicolas Descharnes and Frank Hunter were of the definite, unanimous
opinion that the pencil signatures on each print were all by the same hand, but that hand
was NOT the hand of Salvador Dali.

Nicolas Descharnes stated that not only were these signatures NOT by the hand of
Salvador Dali, but that he had never seen this particular version of forgery of Dali’s
signature, despite a great deal of experience with Dali forgeries, including work with the
United States Postal Service and the Federal Trade Commission.

Frank Hunter said that in the 40 years he had been examining and looking at Dali signed
originals and prints (including the set of prints he himself commissioned Dali to produce,
number and sign), he had never seen such a signature.

Joseph Barabe commented that the penciled signature on the prints was very easy for
anyone to write, unlike the real Salvador Dali signatures which were printed in some of the
prints.

The experts had no question in their minds that the pencil signatures on the prints were
forgeries.

One book of the six was kept untouched so that the woodcuts can be examined for
fingerprints. Since exemplars of Dali’s fingerprints exist, it should be possible to compare
fingerprints found on the woodcuts to those of Dali.




Provenance

Evidence provided by Park West to back up their claims that these prints were signed by
Salvador Dali consisted of two documents. One was a copy of an attestation by Jean
Estrade and Daniel David of Les Heures Claires as to the authenticity of set #2343 of

Divine Comedy bound prints.

EDITIONS D’ART

1.ES HEURES CIAIRES

L'EDITION D’ART W. PIAZZA - LA BELLE EDITION

ATTESTATION

Nous soussignés, Jean Estrade et Daniel David, respectivement Président fondateur et Direcreur
des Edinons d’Ast Les Heures Claites amesrons de Ja vente
4 la société GPL Promotons/PASS 220 Madison avenue New York USA

La piéce suivante :

1 collection 5°2343 dc Ja Divine Comédie de Dante illustréc par Salvador Dali composée de 6
volumes en tewllcs sous emboitge comportant le texte et les 100 Jlustadons.

Les 100 illustrations portent la signature originale de Salvador Dali en bas 4 droite et sont contre
signées av dos par Jean Estrade.

Cette coliection éditée par les éditions d’act Les Heures Claices a été rachetée i I'ua de nos clieats.

Fait 3 Pacis, le 31 janvier 2005

i g

Jean ESTRADE Daniel DAVID
Président fondatcur Directeur

EDITIONS D'ART LES HEURKES CLAKRES 79 Bis Bouleva nl de Picpus - 76012 PARIS
FEL: QL A3 44 5T 67 - Port : 0608 42 B4 18 - Fax 0 01 89 40 21 57 - david@lesheurcaclainz.com
SATL au capital de 18360 eueos — RCS. Tvey B 350 194 B3 — FIUE9 350 194 841
IBAN : IFR7G—~ 1820 « G008 — &R10 — 31915 - 30 ~ 168 - BIC: AGRIFRPPRAZ
ACCOUNT OWNER : SARL LIGNES ET FORMES - LES HEURES CLAIRES
71 RUE DES CAMELYAS 91270 VIGNEUX SUR SEINE - FRANCE



The translation of this attestation is roughly as follows:

“We, the undersigned, Jean Estrade and Daniel David, respectively President/Founder
and Director of Editions d’Art Les Heures Claires attest to the sale to GPL Promotions/
PASS 220 Madison avenue New York USA [this is the company run by Philippe Du
Noyer]

The following piece:

1 collection No. 2343 of Dante’s Divine Comedly illustrated by Salvador Dali consisting
of 6 volumes in folios in slip cases which include the text of the 100 illustrations.

The 100 illustrations bear the original signature bottom right and are countersigned on
the verso by Jean Estrade.

This collection, edited by the Editions d’Art Les Heures Claires, was bought back from
one of our clients.

Executed in Paris, 31 January 2005.”
This attestation bears the signatures of Jean Estrade and Daniel David.

The other supporting document is the earlier noted “Professional Opinion” from the
appraiser, Bernard Ewell.

Daniel David, Director of Les Heures Claires, provided the information that M. Jean Estrade
had died in September 2005 and that the attestation had indeed been signed by the two
of them.

This fact leaves many questions which have not been answered. The questions are raised
by the anomalies in the set of prints listed above and the fact of the forged Dali signatures.
There is much to be explained and no logical or legitimate explanation presents itself.

The following email correspondence with M. Daniel David is incomplete. The last email has
received no reply, even though he was alerted that an article was about to be published.

De: David Phillips

Envoyé : mardi 23 décembre 2008 16:33
A : LHC Daniel David

Objet : Re: Une demande svp

Dear M. David

Thank you very much for looking at the document and confirming that it is a valid
attestation from you and M. Estrade.

Did you personally witness Salvador Dali signing the 100 prints that make up collection
No. 23437



Can you give me the specifics of the Dali signing. When and where this was done and
who was present?

Is it possible to give me the name and contact information of the Les Heures Claires
client that these prints were bought back from? Or, if not, could you find out from them
if they would be willing to correspond with me about the set of prints as | would very
much like to know some information concerning its provenance?

| am trying to trace back and confirm the provenance of the set in detail.

Thank you very much for your help

David

On Dec 29, 2008, at 1:39 AM, LHC wrote:

« racheté a I'un de nos clients » it means that the series 2343 has been sold to this
custumer by Les Heures Claires.

We only buy from our custumers items sold by Les Heures Claires.

From: David Phillips
Date: December 29, 2008 6:05:04 AM PST

To: LHC <contact@lesheuresclaires.com>

Subject: Re: Une demande svp
M. David,

Thank you. Yes | had understood that this set had been bought back from one of you
customers before it was sold to DuNoyer. But | still have the questions about the
signing.

Here is the problem | am trying to solve. The set of prints that we saw, sold by Park
West, has some serious problems. Park West are using as proof of provenance, the
attestation that | sent you. That is all that they have (except for the opinion of Bernard
Ewell which is not relevant).

Here are the problems with the set (or at least the main ones).

1. It does consist of a complete set of genuine woodblocks of the Divine Comedy on
Rives paper, but a large number of them are signed in the block and another large
number of them are not signed in the block. There is no explanation given for this in the
provenance. The certificate of authenticity says that this series is "as issued". That
would mean that none of the prints should be signed in the block except for the first


mailto:contact@lesheuresclaires.com
mailto:contact@lesheuresclaires.com

one. The prints sold as books were not signed in the block according to the Albert
Field catalog. In any case, it makes no sense that the set should contain a mix, unless
there is some legitimate explanation that you know of. For me, it means that this set
has been put together from a bound set(s) and loose prints. But it is represented as an
original set of Divine Comedy books "as issued".

2. There is only one tirage page in the entire set. There should be, according to the
same reference, three tirage pages, one for Paradis, one for Infer, one for Purgatoire.
Each second volume should have a tirage page. Two of these are missing.

3. The pencil signatures have been examined by leading Dali experts and in their
opinion they are quite certain that these signatures are not by the hand of Salvador
Dali. This is why | am asking if you personally had information about the signing of
these prints since you have co-signed the attestation along with M. Jean Estrade.

| would appreciate any information that might help explain these things. | am trying to
find out if the set, as it is now, is exactly what was sold by Les Heures Claires to
DuNoyer in 2005, or if it has been altered by DuNoyer or Park West after they bought it.
As you can imagine, this is quite important.

Thank you,
David

And this was followed up with:
From: David Phillips
Sent: Monday, January 05, 2009 9:46 AM
To: LHC
Subject: Re: Une demande svp
M. David,
| hope you had an enjoyable New Year's celebration.

We are planning to publish a lengthy article about the set of Divine Comedy prints
examined by experts. | was hoping to be able to include information from you regarding
points 1, 2 and 3 in the last email | sent you but | have not heard back from you.

Please let me know if you have information regarding these points so that | can include
it. If not, | will have to leave these points open and hope that we can get further
information soon and publish a follow-up article to cover.

Thank you very much,
David



We are still waiting to hear the explanation.

The Price and the Cost
As covered previously, Sharon and Julian paid a total of $483,828 — nearly half a million
dollars — for this set of prints.

After the examination of the prints had been concluded, Sharon Day asked Frank Hunter
and Nicolas Descharnes for their estimate of the value of the set.

Frank Hunter cited the fact that he had just been offered for purchase a complete,
unsigned set of genuine prints in folios, same edition, in excellent condition, for $10,000,
and considered this fairly typical.

He also estimated that the value of the set, had the signatures been valid and with
excellent provenance and proof that the signatures were indeed by the hand of Salvador
Dali, would be $30-50,000. This is fairly close to the estimate given by Gary Metzner of
Sotheby’s in Chicago.

It also coincides with figures provided by a reliable source who had access to the records
of what Park West had paid for the set. This source stated that the cost to Park West for
the set was between $49,000 and $86,000.

“And with the forged signatures, how much are they worth?” asked Sharon Day.
“They have no value,” said Frank Hunter. “It’s unfortunate.”
“l agree,” Nicolas Descharnes concurred.

All three experts were in agreement that, even were the false signatures to be removed,
the cost of doing so would be more than the cost of a full set without signatures, and the
traces of the false signatures would never completely disappear.

Follow-up

The video which was shot by Fine Art Registry of the opening and examination of the
Divine Comedy prints has been edited and produced in two versions and published on the
Fine Art Registry website and the SalvadorDaliFakes.com website and distributed on many
social networking and web video sites. One version is 10 minutes long and is a short
summary of the investigation. The other version is about 32 minutes long and is in two
parts. It is a more detailed report.

Still to be produced is a full length video with the full examination, 1 2 hours long. This is
planned to be made available on DVD along with supporting documents, correspondence
and so on, at the FAR Web Store.


http://www.fineartregistry.com
http://www.salvadordalifakes.com

Legal Action

Sharon Day and Julian Howard have also sued Park West Gallery, Albert Scaglione, Morris
Shapiro and Royal Caribbean Cruises, Ltd. Represented by Kaufman, Payton & Chapa, a
Farmington Hills, Michigan, legal firm. The same suit included as plaintiffs a number of Park
West Gallery victims, who had given up in their attempt to get satisfaction from Park West
customer services.
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